University of @ G®
Cumbria &2

Snaebjornsdottir, Bryndis and Wilson, Mark ORCID: https://orcid.org/0000-0003-
4123-2118 (2011) What we can do: art methodologies and parities in meeting. In:
Representing Animals (in Britain), 21 October 2011, University of Rennes,
France. (Unpublished)

Downloaded from: https://insight.cumbria.ac.uk/id/eprint/1261/

Usage of any items from the University of Cumbria’s institutional repository ‘Insight’ must conform to the
following fair usage guidelines.

Any item and its associated metadata held in the University of Cumbria’s institutional repository Insight (unless

stated otherwise on the metadata record) may be copied, displayed or performed, and stored in line with the JISC
fair dealing guidelines (available here) for educational and not-for-profit activities

provided that

« the authors, title and full bibliographic details of the item are cited clearly when any part
of the work is referred to verbally or in the written form

* a hyperlink/URL to the original Insight record of that item is included in any citations of the work
« the content is not changed in any way
« all files required for usage of the item are kept together with the main item file.
You may not
* sell any part of an item
« refer to any part of an item without citation
» amend any item or contextualise it in a way that will impugn the creator’s reputation
* remove or alter the copyright statement on an item.

The full policy can be found here.
Alternatively contact the University of Cumbria Repository Editor by emailing insight@cumbria.ac.uk.



http://www.ukoln.ac.uk/services/elib/papers/pa/fair/
mailto:insight@cumbria.ac.uk
http://insight.cumbria.ac.uk/legal.html#section5

What We Can Do: Art Methodologies and Paritiesin Meeting

Bryndis Snaebjornsdoéttir and Mark Wilson

The equally manifest senses of purpose, enthusasimurgency generated within animal
studies groups internationally over the last fewargehave led many to adopt a position of
moral virtue and to an acceptance of greater conatitprbetween human and non-human
animals, bound up in a broad set of sensibilitiesilled by the residual sparks of late™20
Century race, gender and sexuality conflicts.

Much has been written and much read and from #sssband a back catalogue of theoretical
discourse has provided the framework not only otight, but also of response and discursive
action.

The irony in this seems to be that in sanctionindependency on the same learned and
developed faculties, (being those of language)atisence of which in other species has been
used traditionally to demonstrate our distance feord superiority to non-human animals, we
continue to distinguish and distance ourselves fratier than draw any closer to our subject
and by so doing compromise the possibility of ththérness’ of understanding that might
otherwise accrue around alternative approaches.r&\diech approaches aattempted, the
results are often dismissed as being fanciful -ossfble to evaluate on the simple grounds of
their intrinsic lack of accountability by meansrafional analysis.

Citing the artwork of our collaborative partnersiagpwell as the work of related thinkers and
practitioners, this paper examines the apparentranum of thinking without words, using
art methodologies to approach a new understandinguo relations with other species. It
acknowledges relationality as being pivotal to hisject and indeed as a crucial paradigm
for the application of our intellect to the puzefeour environmental crisis and inertia.



