University of @ G®
Cumbria &2

Williams, Robert ORCID: https://orcid.org/0000-0002-7771-2415 and Schafer,
Hilmar, eds. (2013) Dis Manibus: a taxonomy of ghosts from popular forms.
UniPress.

Downloaded from: https://insight.cambria.ac.uk/id/eprint/1520/

Usage of any items from the University of Cumbria’s institutional repository ‘Insight’ must conform to the
following fair usage guidelines.

Any item and its associated metadata held in the University of Cumbria’s institutional repository Insight (unless
stated otherwise on the metadata record) may be copied, displayed or performed, and stored in line with the JISC
fair dealing guidelines (available here) for educational and not-for-profit activities

provided that

« the authors, title and full bibliographic details of the item are cited clearly when any part
of the work is referred to verbally or in the written form

* a hyperlink/URL to the original Insight record of that item is included in any citations of the work
« the content is not changed in any way
« all files required for usage of the item are kept together with the main item file.
You may not
* sell any part of an item
« refer to any part of an item without citation
» amend any item or contextualise it in a way that will impugn the creator’s reputation
« remove or alter the copyright statement on an item.

The full policy can be found here.
Alternatively contact the University of Cumbria Repository Editor by emailing insight@cumbria.ac.uk.



http://www.ukoln.ac.uk/services/elib/papers/pa/fair/
mailto:insight@cumbria.ac.uk
http://insight.cumbria.ac.uk/legal.html#section5

€1°1° T PIssa00y W XapUI/A}paruney//3[d0ad /oo S ULIqoMm a0edsqam//-dNy

*T1°9°€ Passa00y [y aAnea1o” dweyonp/sioded
JUI0> QN MMM WOIJ 9[qB[TRAR I OIPNY "0V dANRAID Y], *£G6] "dweyon(q [9218]A

:SINSYIA

-aImpsu] wiLy ysnug (1007 AAQ) TL61 "Apses 19%ed -1d “2dny 2uois 2y [

“LL6T

A1eniqag "9 ON '€ SIS "Y4D (T 2yl ul dpaT "UOS[IA UT[0D) Aq PAISOY "o47 S, putpy ay1 uf
“IMNSUL WL YSBLE ‘T1OT "UONID[0D SANIUYS( YL :SPULSLIYD 40f S2LL0IS 1S0YD)
“SAINMUIA

BpRUBIDHIOMION (9007 AAQ) "9L61 "UOSION UYOf NI “Aqng *d[eauy] [9FIN :Sispag

{UOISIAJ[RL,

"uoIySnoIS %9 1OPPOH 1220 Y[ "1L61 "UOS[IA UI[0D

undoy Aoe3oT 1o3urssoy

2107 "YPIWSMOLIY ]D4mpuiadng ay ] 1681 "QUASEIN "N [ PUe A[I9UIeoA "V [QUOI]
“RUBIUO pUDISUT] ISIM-YIION JO SISOYD) "8/ 6] "POOMIIPU() 1919]

“ypromon( “suontddy *6i:¢H61 [IRIAL D

‘um3uag

"$9149S U0ISIADI2L DG SAIGNYS dud4] woLf $214015 :puodag puliy Y[ "9L61 “NIqNYS dudI]
"SOL "ON "1 pup YIS “UDI (PI) USIPUSARD) UL f2112g f0 S421104] [ L6 "PAWS YuLL]
"X "[OA ‘Younasay] [po1yofsy 10f 121008 ayi Jo SSUIPa220.4g UOPUOT

‘suoypuINvY Jo snsua?) ayl uo 110day “$681 ‘e 12 L0I]Y ‘Uosuyof {I0UBd[H ‘YoIm3pIs
*9[eH MRqOY ‘pupSus [pangpuiadng */ /61 “S[deIA JLIg

Juridoy] 108uIssay "ssa1d ANSIQAIUN PIOJXO

‘uoneroossy areadsayeys ay) 10y pajuLld “(spa) AS[prex AeJA pue UOS[IA JOAO(T ‘[ UOTIP
6261 2w Jo wndoy 1ySiN Aq Suryipp s21141dS puv sisoyD JO "TLST TeIeART] SOmM]
"U0lY3IN03S pue JOPPOH ‘[pLniputadng puv [N */ /61 “SISU] uelig

‘uonyeay ‘41ds puv &ydv.isoioyd “6y: 007 "AoATeH uyor

"SuoOnIpy W UI-UQ QDD "MoIsug *o1qnd ayi woLf pajpadsuod uaaq

014211y 24DY YIIYM :JSOYS aupT-y207) pasoddns oy Su1oadsa. ‘S|p1uowi1Isal OUYIND
PUD SUOODSUDAY JO §2119S D SUIUIDIUOD ‘Pa]paady K1diSKp Y[ “7T9/L ] "UIWSP[OD) JOAI[O
*$)00g SIUQ0Y ‘YOIBISOY-SUNLIM-MY “7 “[OA “Sunirim 1.4p Lip.ioduiajuod

u1 poy1awt sp uondriosuy ;3unuo)) s1 oYy Syl s1 oyp "010¢ “(p2) 09sng BLIBIA
*a3pepnoy “sSutl [ Jo 12pi0 Y "T00T (0L61) INLIN0] [OUDIA

‘syoog

uonoun( "s3soys Jo AI0ISIY [eIM[ND Y pra(] 2yl Jo saouvivaddy “7861 “ouednul "Dy
“UB[[IAOBIN/RARIS B “SISOYD) JO KIOISIH [BI00S V (pajunvyy 2y ] "/ 00T “SIAR( UaMQ
"KQMAN] “SL22S-1SOYD) PUD SISOYL) A0 24PN JO ap1S WYSIN Y[ “SH]] “9MOID) dULIdYIR))
"$SQ1J AJISIQAIUN) S[RA 11220 aYy) puv &ydp.iSojoyd - wmpap

10af1ad 2y [ *(Spa) ‘Te 10 XnoIpy) *D ut §Z-0g *dd *s1s0yD s Io[WnIA *$00T OUNO[D LIS
‘syjoog Je[nonied sisoyn Jo L1011 p4mpN Y 7107 “IR[D 1050y

‘[euImd 218D pup YIKH ‘Udpy “1L-0L61 (P9) USIPUIALR)) PIEYITY

‘wnnunRuoy) ‘24nnd kvpLiaaa fo saovds pajunvy

Y[ :s1s0yDy anpndod *(Spo) U219 JOYISH pue odue[q Jeuld [op BLRJA U] "sSununey
[ens1A9[a) ur uoniedronred paje[nuwis :sIyuny ISoYD £ 1-791:21°UD ‘0107 “1eSIng ess|y
Jundar 1041 €661 "UOPUOT "UBLIR 29 UYJLIL) ‘D1do.1oads 98] "umoldq H'(

"MOLIY "YIpap

421fv 2[11 fo fooud 1of juny ayy pup SUPLIOIDIA Y] SIJUNE I1SOYL) [ 00T “Wn[g yeroqaq
*SNAZ "SSULUNDE] % SISOYD) *GOG] "SUIpIeg SIUUS(

"INBIUQD) “SYLOM 2S04 224y ] :Kaiqny

uyor ‘7161 (pP?) umorg-ueueyong uyor ut payuridor — sa1unjjaosiy "969 | "AdI1qny uyof
ade)) ueyyeuor ‘uvpy uaaln ayJ 696 "SIy A[SSury]

“SPUIA 29 ONBYD “IS0YD) YSISUF Y "010T "PAODPY 1010d

CERLIGREIEN |

Opus Magnum: Theatrum Chemicum Britannicum

Originally planned in 1998, Opus Magnum: Theatrum Chemicum
Britannicum is a project developed to install an architectural artwork at
Mildred’s Lane in rural Pennsylvania. The project explores emerging
relationships between poetic visual and conceptual languages encountered
in alchemical literature and considered in relation to contemporary
discourses. The first Mildred’s Lane session for what has become known
as the Alchemist’s Shack took place in 2009. The project is envisioned

to be a physical manifestation of Elias Ashmole’s 1554 compendium

of alchemy, Theatrum Chemicum Britannicum. The project provides,

on an international stage, the opportunity to extend the contemporary
debate into the relationships between art, science, human enquiry and the
building of epistemological structures, both metaphoric and actual. The
installation comprising collections of objects and tableaux, takes the form
of a built and inhabited space. It is a vernacular building constructed to
reflect the rural architecture indigenous to Pennsylvania and referential to
similar buildings in the counties of Lancashire and Cumbria in the North
West of England.

Alchemist’s Shack 2. July 13th — August 5th 2012. Robert Williams was
the resident artist at Mildred’s Lane in Pennsylvania, with Hilmar Schifer
as resident theorist. The project included presentations by Mark Dion,
Alison Pebworth, Hilmar Schéfer, Robert Williams and Bryan Wilson. A
visiting speaker programme also included: Brian Conley, Moyra Davey,
Matthew Friday, Thyrza Goodeve, Heide Hatry, Silvia Kolbowski, Eve
Andrée Larameé, Clayton Lewis, Iris Priest, James Prosek, Alison Smith,
Chen Tamir, Peter Warny and Amy Yoes. The 2012 Fellows were: Maris-
sa Lee Benedict, Heather Donahue, Betsy Huete, Christina Joseph, Luke
Knox, Liz Morrison, Corey Riddell, Leslie Rogers, and Natalie Wilkin;
with support from Paul Bartow, Bobby Bedford, Bryan Wilson and Aron
Williams.

www.mildredslane.com

Published by INFORMATION AS MATERIAL. York. 2013
www.informationasmaterial.org

With support from the University of Cumbria
www.cumbria.ac.uk

c3<maﬁ<.9na e&
Cumbria N

Text ©Robert Williams and Hilmar Schifer 2013
Photographs by Corey Riddell and Natalie Wilkin
Graphic design by Natalie Wilkin

ISBN 978-1-907468-19-3
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Biographies

A native of Southern California, Marissa Lee Benedict is currently based in
Chicago, IL. She is a sculptor, researcher, writer with a practice deeply rooted in
research and experimentation. She received a BFA from the Rhode Island School
of Design (RISD) in 2007 and an MFA in Sculpture from the School of the Art
Institute of Chicago (SAIC), where she currently teaches in the Sculpture Depart-
ment.

Heather Donahue was born in Baltimore, MD. She received her BFA from
Maryland Institute College of Art, where she studied painting, performance and
queer theory. Her research focuses on communication and the power of social in-
teractions. Donahue is currently an MFA candidate in Portland State University’s
Art and Social Practice Program.

Betsy Huete is an installation artist and uncreative writer living and working in
Houston, TX. She received her BFA in Sculpture from Rice University in Hou-
ston in 2006 and is currently undertaking an MFA in Sculpture from the Univer-
sity of Houston. Huete mines the archive, the library, books and other repositories
of knowledge, she builds fractured prose poems using found language.

Christina Joseph was born in Los Angeles, CA. Re-locating to Baltimore, she
undertook a BFA in Interdisciplinary Sculpture from the Maryland Institute
College of Art. Her work has grown to include conceptually based sculpture,
installation and performance, dealing with issues of memory, history, identity and
the environment in which they coexist.

Born in Towa City, IA, Luke Knox’s work focuses on the relationship between
society and nature by examining parallel and reoccurring motifs in mythology,
ritual and cultural iconography. He graduated in 2012 with a BFA in Drawing
from the University of Arkansas’ Fulbright College of the Arts and Sciences. He
lives and works in Fayetteville, Ar.

Liz Morrison was born at Ann Arbor, Michigan. Receiving her bachelors from
Oberlin College in 2004, the Classics were of special interest and came to inform
her practice. She lived and worked in Fairchild Cooperative from 2005-2008 and
as an intern at Firelands Association for the Visual Arts in Oberlin, OH. Liz is
currently an MFA candidate in the New Projects program at Columbus College of
Art and Design.

Alison Pebworth has been making a series of interactive nomadic projects
created in the spirit of the 19th century American travelling show. In 2006, she
developed Looking for Lost America, a research project linked to roadside show
and tell activities. This work led to Beautiful Possibility, her travelling exhibition
and research project currently touring the northern United States and southern
Canada.

Corey Riddell received his MFA in Visual Arts from Columbia University in
2012. He is a photographer challenging his medium to fail - working with photo-
chemically and photo-mechanically based processes, his ongoing body of work
centres around shadowy images of caves, cliffs and sea, places which continue to
inspire awe and a sense of the sublime.
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Leslie Rogers is a visual and performance artist from Philadelphia. She received
her MFA in Sculpture & Extended Media from Virginia Commonwealth Univer-
sity and her BFA from Maryland Institute College of Art. Exhibiting widely in
the USA, Rogers has directed and performed as a founding member of Pup-
peTyranny, a DIY theatre collective and has acted as an organizer of touring
performances with Philadelphia-based Puppet Uprising.

Dr. Hilmar Schiéfer is a cultural sociologist at Europa-Universitit Viadrina,
Frankfurt (Oder), Germany. Amongst his research interests is the relationship be-
tween artistic and scientific modes of knowledge production. His areas of study
include social theory, sociology of art and cultural theory, and he has published
on Pierre Bourdieu, Michel Foucault and Pragmatism. His current work centres
on the social significance and the specialized and vernacular practices of cultural
heritage.

Natalie Wilkin graduated with a Bachelor of Design degree from the Queens-
land College of Art in 2003. A multidisciplinary installation artist, Wilkin uses
historical narratives as a reference point to create detailed environments to
inhabit and explore. She is interested in the notions of transformation, ritual, and
identity within the context of history and the Australian environment.

Professor Robert Williams is an artist and academic. He has been leader of
the Fine Art Programme at Cumbria Institute of the Arts, now the University of
Cumbria since 1998. His interdisciplinary practice and collaborations encom-
passes interests in epistemology and systems of knowledge from the hermetic to
the scientific.
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