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O
pus M

agnum
: Th

eatrum
 Chem

icum
 Britannicum

 

O
riginally planned in 1998, O

pus M
agnum

: Theatrum
 C

hem
icum

 
Britannicum

 is a project developed to install an architectural artw
ork at 

M
ildred’s Lane in rural Pennsylvania. The project explores em

erging 
relationships betw

een poetic visual and conceptual languages encountered 
in alchem

ical literature and considered in relation to contem
porary 

discourses. The first M
ildred’s Lane session for w

hat has becom
e know

n 
as the Alchem

ist’s Shack took place in 2009. The project is envisioned 
to be a physical m

anifestation of Elias A
shm

ole’s 1554 com
pendium

 
of alchem

y, Theatrum
 C

hem
icum

 Britannicum
. The project provides, 

on an international stage, the opportunity to extend the contem
porary 

debate into the relationships betw
een art, science, hum

an enquiry and the 
building of epistem

ological structures, both m
etaphoric and actual. The 

installation com
prising collections of objects and tableaux, takes the form

 
of a built and inhabited space. It is a vernacular building constructed to 
reflect the rural architecture indigenous to Pennsylvania and referential to 
sim

ilar buildings in the counties of Lancashire and C
um

bria in the N
orth 

W
est of England.

Alchem
ist’s Shack 2. July 13th – A

ugust 5th 2012. R
obert W

illiam
s w

as 
the resident artist at M

ildred’s Lane in Pennsylvania, w
ith H

ilm
ar Schäfer 

as resident theorist. The project included presentations by M
ark D

ion, 
A

lison Pebw
orth, H

ilm
ar Schäfer, R

obert W
illiam

s and B
ryan W

ilson. A
 

visiting speaker program
m

e also included: B
rian C

onley, M
oyra D

avey, 
M

atthew
 Friday, Thyrza G

oodeve, H
eide H

atry, Silvia K
olbow

ski, Eve 
A

ndrée Laram
eé, C

layton Lew
is, Iris Priest, Jam

es Prosek, A
lison Sm

ith, 
C

hen Tam
ir, Peter W

arny and A
m

y Yoes. The 2012 Fellow
s w

ere: M
aris-

sa Lee B
enedict, H

eather D
onahue, B

etsy H
uete, C

hristina Joseph, Luke 
K

nox, Liz M
orrison, C

orey R
iddell, Leslie R

ogers, and N
atalie W

ilkin; 
w

ith support from
 Paul B

artow, B
obby B

edford, B
ryan W

ilson and A
ron 

W
illiam

s.

w
w

w.m
ildredslane.com

Published by IN
FO

RM
ATIO

N
 A

S M
ATERIA

L. York. 2013 
w

w
w.inform

ationasm
aterial.org

W
ith support from

 the U
niversity of Cum

bria 
w

w
w.cum

bria.ac.uk

Leslie R
ogers is a visual and perform

ance artist from
 Philadelphia. She received 

her M
FA

 in Sculpture &
 Extended M

edia from
 V

irginia C
om

m
onw

ealth U
niver-

sity and her B
FA

 from
 M

aryland Institute C
ollege of A

rt. Exhibiting w
idely in 

the U
SA

, R
ogers has directed and perform

ed as a founding m
em

ber of Pup-
peTyranny, a D

IY
 theatre collective and has acted as an organizer of touring 

perform
ances w

ith Philadelphia-based Puppet U
prising.

D
r. H

ilm
ar Schäfer is a cultural sociologist at Europa-U

niversität V
iadrina, 

Frankfurt (O
der), G

erm
any. A

m
ongst his research interests is the relationship be-

tw
een artistic and scientific m

odes of know
ledge production. H

is areas of study 
include social theory, sociology of art and cultural theory, and he has published 
on Pierre B

ourdieu, M
ichel Foucault and Pragm

atism
. H

is current w
ork centres 

on the social significance and the specialized and vernacular practices of cultural 
heritage.

N
atalie W

ilkin graduated w
ith a B

achelor of D
esign degree from

 the Q
ueens-

land C
ollege of A

rt in 2003. A
 m

ultidisciplinary installation artist, W
ilkin uses 

historical narratives as a reference point to create detailed environm
ents to 

inhabit and explore. She is interested in the notions of transform
ation, ritual, and 

identity w
ithin the context of history and the A

ustralian environm
ent.

Professor R
obert W

illiam
s is an artist and academ

ic. H
e has been leader of 

the Fine A
rt Program

m
e at C

um
bria Institute of the A

rts, now
 the U

niversity of 
C

um
bria since 1998. H

is interdisciplinary practice and collaborations encom
-

passes interests in epistem
ology and system

s of know
ledge from

 the herm
etic to 

the scientific.

A
cknow
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ark D
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ron W
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s, 

B
obby B

edford, B
ryan W

ilson, A
m

y Yoes, Iris Priest and the staff and supporters 
of M

ildred’s Lane, PA
; also to D

r. Sim
on M

orris and N
ick Thurston of IN

FO
R

-
M

ATIO
N

 A
S M

ATER
IA

L for all their encouragem
ent and support. Finally, 

thanks to D
r. A

ndrew
 R

am
sey and R

achel Low
thian of the U

niversity of C
um

-
bria.

Biographies

A
 native of Southern C

alifornia, M
arissa Lee Benedict is currently based in 

C
hicago, IL. She is a sculptor, researcher, w

riter w
ith a practice deeply rooted in 

research and experim
entation. She received a B

FA
 from

 the R
hode Island School 

of D
esign (R

ISD
) in 2007 and an M

FA
 in Sculpture from

 the School of the A
rt 

Institute of C
hicago (SA

IC
), w

here she currently teaches in the Sculpture D
epart-

m
ent. 

H
eather D

onahue w
as born in B

altim
ore, M

D
.  She received her B

FA
 from

 
M

aryland Institute C
ollege of A

rt, w
here she studied painting, perform

ance and 
queer theory.  H

er research focuses on com
m

unication and the pow
er of social in-

teractions.  D
onahue is currently an M

FA
 candidate in Portland State U

niversity’s 
A

rt and Social Practice Program
.

Betsy H
uete is an installation artist and uncreative w

riter living and w
orking in 

H
ouston, TX

. She received her B
FA

 in Sculpture from
 R

ice U
niversity in H

ou-
ston in 2006 and is currently undertaking an M

FA
 in Sculpture from

 the U
niver-

sity of H
ouston. H

uete m
ines the archive, the library, books and other repositories 

of know
ledge, she builds fractured prose poem

s using found language.

C
hristina Joseph w

as born in Los A
ngeles, C

A
. R

e-locating to  B
altim

ore, she 
undertook a B

FA
 in Interdisciplinary Sculpture from

 the  M
aryland Institute 

C
ollege of A

rt. H
er w

ork has grow
n to include conceptually based  sculpture, 

installation and perform
ance, dealing w

ith issues of m
em

ory, history, identity and 
the environm

ent in w
hich they coexist.

B
orn in Iow

a C
ity, IA

, Luke K
nox’s w

ork focuses on the relationship betw
een 

society and nature by exam
ining parallel and reoccurring m

otifs in m
ythology, 

ritual and cultural iconography. H
e graduated in 2012 w

ith a B
FA

 in D
raw

ing 
from

 the U
niversity of A

rkansas’ Fulbright C
ollege of the A

rts and Sciences. H
e 

lives and w
orks in Fayetteville, A

r.

Liz M
orrison w

as born at A
nn A

rbor, M
ichigan. R

eceiving her bachelors from
 

O
berlin C

ollege in 2004, the C
lassics w

ere of special interest and cam
e to inform

 
her practice. She lived and w

orked in Fairchild C
ooperative from

 2005-2008 and 
as an intern at Firelands A

ssociation for the V
isual A

rts in O
berlin, O

H
. Liz is 

currently an M
FA

 candidate in the N
ew

 Projects program
 at C

olum
bus C

ollege of 
A

rt and D
esign.

A
lison Pebw

orth has been m
aking a series of interactive nom

adic projects 
created in the spirit of the 19th century A

m
erican travelling show. In 2006, she 

developed Looking for Lost Am
erica, a research project linked to roadside show

 
and tell activities.  This w

ork led to Beautiful Possibility, her travelling exhibition 
and research project currently touring the northern U

nited States and southern 
C

anada.  

C
orey R

iddell received his M
FA

 in V
isual A

rts from
 C

olum
bia U

niversity in 
2012. H

e is a photographer challenging his m
edium

 to fail - w
orking w

ith photo-
chem

ically and photo-m
echanically based processes, his ongoing body of w

ork 
centres around shadow

y im
ages of caves, cliffs and sea, places w

hich continue to 
inspire aw

e and a sense of the sublim
e.  
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R
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